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In the final part of the lecture, she presented the festival's adapta-
tions for the Covid 19 pandemic. Unlike the difficulties of theatre 
venues where space is more closely shared by the audience, the 
organizers of ASSEMBRIDGE—a festival taking place in many 
different venues in the port town— didn't feel a particular need to 
translate the festival into an online format. The festival itself was 
held on-site but some of the performances needed to be reinvented. 
One particular example sums up these efforts very well. That is the 
performance of Ide Kensuke that took place on a boat docked at 
the port, while the audience participated standing on land (Image 
1). 
 
3. From participation to event production 
 
Due to the lack of events and institutions to be physically visited 
in the middle of the pandemic, there was a sense that not only 
should the students study online participation, but also engage in 
the production of their own online events, where they can fulfill 
both roles, participants and performers. That notion was supported 
by the fact that the group lead by Mizuno and Firfova in the Par-
ticipative Learning in the Region class was rather large this year. 
It counted 16 students. Therefore, the students were split into two 
groups, each made up of 8 students, and each instructor was fol-
lowing up with the activities of one of the groups. Prof. Mizuno 
was responsible for the group of The School of Humanities and 
Social Sciences/The School of Economy students (GROUP A) and 
I lead the students from The School of Design and Architecture 
(GROUP B).  
In this stage of the class, the students were to apply their knowledge 
about on-line event participation and create their own group events. 
GROUP A would create and perform an online event in which 
GROUP B will participate, and GROUP B would create and per-
form their event for GROUP A to participate in.  
The 16 students and 2 instructors started collective Zoom meetings 
for each class but then split into two break-out rooms to work on 
their events separately. Once groups were first split, each group 
proceeded to brainstorm ideas for an event that the opposing stu-
dent group would be interested to take part in online. During the 
next two blocks of classes, students were to design the events in 
detail, work on their promotional materials and plan them like 30 
minutes slots. 
The proposals that were produced as online events are as follows: 
GROUP A - “Zoom World Travel and Music Quiz”( ZOOM で行
く！ワールドバーチャルツアー～音楽を添えて～). This 
event commented on the travel bans imposed in Japan and interna-
tionally, and therefore made the participants imagine future travel 
while presenting rare folklore music through an interactive quiz. 
GROUP B - “Color-related Exercise Event”(体カラー元気). This 
event focused on exercise and relaxation, fitting to the new student 
lifestyle which revolves around numerous hours at the computer 
for online classes. The exercises were intersected with color-theory 
explanations, content familiar to GROUP B belonging to The 
School of Design and Architecture, but new to GROUP A. 
 
Image 2: GROUP B Event: performer student (top left) explains the calming efects of 
the color blue between exercises 
Image 3: Using the Zoom background options during a warm-up for the quiz event 
organized by GROUP A  
 
4. In Conclusion 
 
The class Participative Learning in the Region has for its main pur-
pose to give freshmen students a more in-depth knowledge of var-
ious aspects and functions of the City of Nagoya. As it is held 
across the different schools of Nagoya City University it is also a 
unique chance for students of different campuses to leave their ba-
ses, come together, experience participation in the community and 
collaborate from their unique points of educational interest. 
Although this year the original format and class aims were chal-
lenged, with the redefining of what participation can actually 
mean in our current environment and exploring exactly that con-
text, the class subject matter managed to remain engaging for the 
students. Their online event productions closely addressed current 

























































成園（枳殻邸）にある傍花閣は（図 3）、明治 25 年建造で屋
根を二重に重ねるが、同様な系譜にのるものといえる。 
 銀閣のように複数の室からなる望楼のような上階を戴く
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図 6 三渓園 臨春閣  












































殿（成巽閣）、弘化 4 年（1847 年）造営の旧桂宮御殿（現
図 4 三渓園 聴秋閣 
図 3 傍花閣（渉成園・枳殻邸） 
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図 13 2 階の類型図式 
図 12 江戸城 二丸御絵図（部分）国立公文書館所蔵 
    色の濃い部分が「此色二階家」である 
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そしてここでの 2 階は、あくまでも 1 階から上層に拡張し
た結果としての 2 階であったといえる。 
 棟数としてはこのような居住殿舎での 2 階は多数に昇っ
たと考えられる。江戸城の二丸では、明暦大火(1657)以前
となる寛永 20 年（1643）7 月造営の御殿を描いた平面図が








図 10 江戸城本丸 表・中奥における図 8,図 9該当位置 
図 11 喜多院 書院 
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図 2 高台寺時雨亭：筆者撮影 
図 3 傍花閣（渉成園・枳殻邸）：筆者撮影 
図 4 三渓園 聴秋閣：筆者撮影 
図 5 西本願寺 飛雲閣：筆者撮影 
図 6 三渓園 臨春閣：筆者撮影 
図 7 旧渡辺家書院及び茶室：筆者撮影 
図 8,図 9 弘化度本丸御殿造営図面：東京国立博物館所蔵
No.2355、『城郭・侍屋敷古図集成 江戸城Ⅰ＜城郭＞』、
至文堂 1992 掲載 
図 10 江戸城本丸 表・中奥図面：『徳川礼典禄』所収をも
とに追記 





















13 年（1608）の平内政信の奥書、慶長 10 年（1605）の平
内吉政（政信の父）の奥書があり、東京大学の現存写本は元





















報第 86 冊 研究論集 17 平安時代庭園の研究ー古代庭
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画系論文集、77 巻 675 号、1207-1214、2012.5。同「弘
化期・万延期における江戸城本丸御殿大奥御殿向の室内
意匠による殿舎の格」日本建築学会計画系論文集、79
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